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For over a decade, Stevie Dix has perfected a muffled, moody painterly universe in perpetual
expansion. Gradually, her practice introduced a set of key motifs: fragments of garments,
elusive female profiles, paths that led nowhere. These hieratic symbols were rendered in

a thick mix of oil and beeswax, establishing a subtle palette of earthy tones that made

the outside world disappear as if perceived behind closed blinds—or eyelids. Her second
exhibition with carlier | gebauer, and the first in the gallery’s Berlin space, sees the
Belgian artist explore uncharted territory. Her new body of work was created in the aftermath
of a personal ordeal, the artist having lost her mother as she prepared to welcome her son.

“

Drift, the title of the show, evokes how grief, loss, and joy blend into one another in “a

1

changing state, undesirable and unstable

When Dix returned to the studio, the medium of painting became akin to a vessel or a loom.
Her mother had been an artist herself, a gifted painter and potter who used to document her
works in makeshift settings, photographing them with a disposable camera. These hazy, faded
snapshots became the starting point for Dix’s new paintings, such as the pale-yellow canvas
featured in the exhibition, which turns a staged photograph of a ceramic vase with dried
flowers into a biomorphic, incandescent motif. Repeated throughout several works, it acquires
the germinating quality of a cell, an atom, or a seed, in ceaseless transformation. As Dix
dives deeper into a more abstract register, we are brought back to the spiritual origins

of Western abstraction: a way of communicating with the unseen, channeling a repertoire of
shapes evocative of rays of light and electromagnetic signals?.

From 1977 to 1979, Roland Barthes kept a mourning diary (Journal de deuil) recording the
subtle flow of sadness, the stages of grief, and the universality of loss. The French
semiotician started writing the day after his mother’s death, using small slips of paper in
what soon became a daily practice. He felt the need to shift his academic mode of writing
toward fiction. As he wished for a new beginning, he named it Vita Nova : new life®. For Dix,
grief similarly became a catalyst for formal renewal as it led her latest paintings toward

a primordial, pared-down form of expression. Throughout the space, the initial references
give way to carmine symbols interconnected through pulsating undercurrents. Morphing into
bristling tendrils and imploding globes, they take on a cosmic existence of their own.

Text by Ingrid Luquet-Gad

'Conversation with the artist, April 2026.

2See for instance the practice of artist Hilma af Klint (1862-1944) or the scholarship of
art historian Pascal Rousseau on historical avant-gardes and technical cultures.

3Roland Barthes, Mourning Diary (tr. R. Howard), New York : Hill & Wang, 2010 and Vita Nova
(unfinished), 1978-1980.
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Stevie Dix (b. 1990, Genk) lives and works in Genk. Solo exhibitions include Super Dakota
(Brussels, 2025), carlier | gebauer, (Madrid, 2024), L2171 Gallery (Barcelona, 2023), Galerie
Chloé Salgado (Paris, 2022), The Journal Gallery’s Tennis Elbow (New York, 2022), Hannah
Barry Gallery (London, 2021), L2141 Gallery (Palma, 2021), NEVVEN (Gothenburg, 2020), The
Cabin (Los Angeles, 2017) and Rod Barton Gallery (London, 2017). She has also been included
in group shows at Hannah Barry Gallery (London, 2023), Geukens & De Vil (Antwerp, 2022),
NEVVEN (Gothenburg, 2022), Galerie Chloe Salgado (Paris, 2021), The Hole (New York, 2021),
121 Gallery (Palma, 2021) and Castor Gallery (London, 2020).
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